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FOREWORD 


It gives me great pleasure to introduce to the students of Indian music, 
the Ragatattvavibodha of Srinivasa; edited from a single MS. in the collections 
of H. H. The Maharaja of Bikaner. A copy of this work was formerly prepared 
for the collection of the Oriental Institute and H. H. The Maharaja of Bikaner 
very kindly lent the MS. again to this Institute before publishing this text. I 
take this opportunity to express our deep sense of gratitude to H. H. The 
Maharaja Saheb of Bikaner for the loan of this and such other MSS. that are 
being given to us for our research work and publications. 

The Oriental Institute possesses in its collections several unpublished 
works on Indian music. In 1920, one such work, namely, the Sangitamakaranda 
was pub^shed as G. 0 . Series No. 16. The Institute has besides published three 
volumes of NatyaSastra of Bharata with the commentary of Abhinavagupta, as 
G. 0 . S. volumes 36, 38 and 124. The foruth volume is in the Press. A plan to 
edit other such important and unpublished texts was prepared and in the first 
instance, zj^r: ivorks'nere suggested. 

^ ' The Sangeet Nataka Akadami, New Delhi, was pleased to sanction a grant 
of Rs. 10,000/- in March 1955 for the publication of six works on music, dance 
and dramatics, from MSS. preserved in this Institute. Accordingly the follow¬ 
ing works have been undertaken for publication in the Gaekwad’s Oriental 
Series of the M. S. University of Baroda. 

( 1 ) Ragatattvavibodha of Srinivasa. 

( 2 ) Sahgltacudamani of Kavi-Cakravarti. 

( 3 ) Rasa-Kaumudi of Srikantha. 

( 4 ) Ragamala. of Mesakarna, Ragamala of Jivarajadlksita, and Raga¬ 
mala of Sarikarsana. 

( 5 ) Nrtyadhyaya of ASokamalla. 

{ 6 ) Vina-laksana of Kavibarduia Parame^vara. 

Out of these, the Ragatattvavibodha is now published as No. 126 of the 
Gaekwad's Oriental Series, as per the arrangement made with the Sangeet 
Nataka Akadami. 

I take this opportunity to express our thanks to the Sangeet Nataka 
Akadami for the generous grant given in order to enable us to publish these 
works at an early date and hope that the Akadami will continue the same co¬ 
operation in all such proposals. 


Baroda, 

18-6-1956. 
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INTRODUCTION 


Publication of ancient Indian texts on music, still in manuscripts, had 
been one of the principal activities of the late Prof. Bhatakhaiide. Such 
publications have helped us to understand the different stages in the evolution 
of Indian music, both in the North and in the South. Study of ancient texts 
may help us to bring back to life some of the ancient Ragas which are now 
almost extinct. Such a study would also bring to light the various changes 
that have taken place at present in the names of the Ragas, the notes used in 
them, the thatas or melas to which they are assigned, and the tanas , alafias, 
gamakas —the distinctive graces, that adorned the music of the past, and will 
enable us to bring about a revival of the past glories of Indian music and to 
carry further researches in the science of Indian Music. 

A study of the published Indian texts ®n music has shown that in the past, 
new innovations were gladly welcomed from time to time. Modern North 
Indian music is a happy blending of Hindu and Islamic cultures. 

The Ragatattvavibodha of Srinivasa is being published here for the first 
time from a single manuscript (No. 10S18) in the Oriental Institute. It is a 
modern copy ( made in V.S. 1977) of a paper ms. in the collections of the Palace 
Library of H. H. The Maharaja of Bikaner. The original Bikaner manuscript 
was again consulted in preparing this edition. We are indeed very much 
obliged to H. H. the Maharaja of Bikaner for the kind loan of the MS. The 
original Bikaner MS. is on paper (Size 10-2" x 4-6") and contains 40 folios, 
9 lines to a page. It is not dated. No other MS. of this work is brought to 
light. 

The author : Nothing is known from the text about the author except his 
name. The colophon at the end merely reads:— 

m ?mfwra3.l! 

The date of composition of the work is also not known. But the author 
quotes profusely from the Sanglta-Parijata of Ahobala as will be seen from the 
footnotes in the text. A number of verses have been incorporated either bodily or 
with slight changes from the Sahgita-Pariiata. Verses on Jati, Svaras, Mur- 
cchanas and Ragas are reproduced almost verbatim from the work of Ahobala. 
Srinivasa is the borrower as is evident from the context o*f such verses in both 
the texts. He, therefore, flourished after Ahobala. 

On the other hand, it is noticed that Pandit Bhava Bhatta, who flourish¬ 
ed in the court of the Rathod ruler Anup Singh of Bikaner, has quoted the opi¬ 
nion of Srinivasa while dealing with Ragas in his famous work entitled Anupa- 



Vilasa. Now Anup Singh was a contemporary of Aurangzeb and ruled in Bika¬ 
ner from 1674 to 1709 A. D. r 

The date of Ahobala is not certain. Pandit Bhatakhaijde has shown that 
the Sangita-Parijata of Ahobala was possibly written in the latter half of the 
seventeenth century as the work was translated into Persian by Dinanatha in 
1724 A D. 1 We might, therefore, conclude that Ahobala wrote in the first half of 
the seventeenth century A.D. while Srinivasa composed his work in the second 
half of the same century, i.e. between c. 1650 and c. 1680 AD. 

Prof. Bhatakhande prefers to assign Srinivasa to the first half of the 
eighteenth century but this cannot be reconciled with the fact that Pandita 
Bhava Bhatta, who was in the court of Anup Singh (1674-1709 A.D.), has quot¬ 
ed the opinion of Srinivasa from Ragatattvavibodha. 

Ahobala, the author of Sangita-Parijata, sometimes regarded «as having 
composed his work in the latter half of the seventeenth century is either a seni¬ 
or contemporary or a predecessor of Srinivasa. There is no conclusive evidence 
to show the exact date of composition of Sangita-Parijata. However, his work 
is one of the most important texts on the Northern sysfSin of music and was so 
popular that it was translated into Persian in 1724 A. D., as noted above. 

Ahobala recognises twenty-nine swara-names in the octave, but he does 
not use more than twelve notes to describe his ragas. Like Hrdaya-narayajna 
Deva he also describes these svaras in terms of the length of the wire of the 
Vina. The Suddha mela of Sangita-Parijata is just like the KafI Raga of the 
North and may be compared to the Kharaharapriya mela of the South. 

Ahobala seems to have access to both the Raga-TaranginI and the Raga- 
Vibodha. Ahobala describes 122 Ragas and he believes in the appropriateness 
of the time, period and season of singing them. 

Damodara Misra, who wrote Sanglta Darpana in c. 1625 A.D., in the age 
of the Mogul Emperor Shah Jahan, may be regarded as a predecessor of Sri¬ 
nivasa. Govinda Dlksita, a minister in the court of Prince Raghunatha Nayak 
of Tanjore (1614-1640 A.D.), is another immediate predecessor of Srinivasa. 
Govinda Dlksita is the author of Sangita-Sudha, a text advocating the 
Karnatic system of music. 

Hrdaya-narayaija Deva, the author of Hrdaya-Kautuka and Hrdaya- 
PrakaSa, who is said Co have ruled over Gauda Desi in about 1660 A.D. may be 
regarded as a contemporary of Srinivasa. The works of Hjrdaya-narayana Deva 
deal with the Northern system of music. His twelve parent thatas are borrowed 

1 ^ *bf[d 4 i smsNRT (Gujarati ed., Ahmedabad ), p. 39.“ 

Also see Alain Danielou, North Indian Music, Vol. I, p. 31. 
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from Raga-Tarangini, and a thirteenth thata with and was newiy 

inverfted by him. He defines melas as a collection of notes capable of producing 
Ragas, and also says that the use of two, three or four notes may produce tanas, 
but not ragas. His Suddha scale corresponds to the Kali scale of modern 
Hindustani music, and he classifies ragas according to the genus and species 
system. He fixes the positions of Suddha and Vikjrta svaras in terms of the 
lengths of the sounding wire of the Vina. The relative pitches of these notes 
were fixed with great accuracy. 

Another writer, contemporary of Srinivasa is Vyankata-makhI who wrote, 
in c. 1660 A.D., the Caturdandiprakasa, an important text on Southern music. 

Bhava Bhatta (1674-1709 A. D.) a successor of Srinivasa, has written 
three books on music in honour of his patron king Anup Singh of Bikaner. His 
father was a great musician of the court of Shah Jahan and had obtained the 
title of Kavi-Raja from the emperor. 

He composed three works, viz., Anupa-Sangita-Vilasa, Anupa-Sangita- 
Ratnakara and Anupa-Sarigitanku£a. Bhava Bhatta shows considerable ac¬ 
quaintance with the Southern system of music and has tried to arrange the 
northern ragas according to the southern system. The author also gives a his¬ 
torical view of the Ragas and their various classifications. 

In his second work (A.-Sangita-Ratnakara) he gives various forms of 
18 different melodies, catalogues 37 varieties of Grama ragas and cites 20 diff¬ 
erent imlas with their derivatives. In the third text he cites six ragas and 
five rfiginis. Description of these raga-laksanas is very important. Bhava 
Bhatta accepts the rnukhari-mela as the chief Suddha scale. 

Amongst other successors of Srinivasa may be noted Snbhankara, the 
author of Sahglt.i-Dfimodara (c. 1690 A.D.) and Purusottama Mi£ra, the author 
of Sarigit.t-Narayana (c. 1730-50 A. D.), and Tulaji Maharaja of Tanjore ( c. 
1763-87 A.D.) who composed tire Sangitasaramrtoddhara. 

The Text ; — Rfiga-tattva-Vibodha is evidently a work on North Indian Music. 
We do not know whether Pandit Srinivasa came from the North or the 
South ; the name sounds Southern, though the system of music expounded 
by him is undisputably the Northern one. This work contains a clear 
exposition of the scale in vogue in North India, corresponding to our 
modem Kali scale. In the South, the scale adopted in those days was 
known as Mukhari (or Kanakangi) scale. 1 

1 It may, however, be noted in passing that the scale at present adopted 
*in N\ Indian music is tire Bilavala, introduced by Muhammad Razza Khan, a 
pi nice of Patna who lived in the 19th century. 
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The svaras comprising the Kaf! scale being sj } ft, if, if, 7 , «T, ftwhere if and 
fff are komala and others are iuddha, while the svaras of the Mukhari scalfe are 
?T, it, *r, 7, «f and ft where and ^ are komala and the rest are suddha or 
Tivra. I need not dilate here on the main points of difference in the Northern 
and Southern schools of Indian music. 

Pandit Srinivasa dwells on the significance of irutis, svaras and murcchanas 
and gives details of each. 

Smtis :—He accepts the total number of srutis to be 22, (and not 24 as some 
other writers would believe) quotes the ancient divisions of these into 
Dipta, Ayata, Mrdu, Madhya, Karuna etc., and places the positions of the 
svaras ^t, ft, it, it, 7, *r, ft on the 4th, 7th, 9th, 13th, 17th, 20th and 22nd 
Srutis respectively. In this he agrees with Hrdaya Narayana Deva and 
Pandit Ahobala who preceded him. All music in the age of thege writers 
was however based on the well-known twelve notes only, the remaining 
ten 5rutis were allowed to acf as graces, or ornamental svaras in the com¬ 
position of the melas. 

Svaras :—The seven Buddha and the five vikrta svaras, i. e. 12 notes formed 
the mainspring of music according to the general belief of the age. Pandita 
Srinivasa was a faithful follower of this belief. Though Pandita Ahobala 
(in his Sangfta Parijata) lakes into account 29 svaras (viz , 7 suddha, 8 
komala vikrta and 14 tivra-vikrta svaras) yet in actual practice he only 
makes use of 7 suddha and 5 vikrta svaras, i. e. 12 svaras in all, in his 
description of Ragas. 

The most interesting feature of the description of suddha and vikrta 
svaras is the method in accordance with which the location of these svaras 
is fixed. They have shown the positions of these svaras by actual experi¬ 
mentation and with the help of the speaking wiie of the Vina. The posi¬ 
tions are expressed in terms of the length of the sounding wire of the 
Vina, according to their distance from the top (ifo) as well as from the 
bottom (wr^t) at which they are situated, the length of the wire being 36 
inches. Srinivasa fixes the positions of the suddha svaras first and then 
those of the vikrta ones according to actual mathematical calculations. 
He follows Ahobala with a slight difference. 

Murcchanas :—The function and significance of murcchana received a slightly 
modified interpretation at the hands of Ahobala and Srinivasa. Ancient 
writers defined murcchana as " jpTRf srjoit I ( 

I.4.9)." The first starting svara of the Raga-alapa was identified with 
murchana by the ancient writers. In the times of Ahobala and Srinivasa' 
it was looked upon as an absolutely essential ingredient for the production 



of a Raga, and stood mid-way between Mela and Raga. Murcchana 
•added the aroha and avaroha to the mela and thus produced the Raga. 
By a process of aroha and avaroha, the Raga could be produced directly 
from the mela. Modern professional artists, especially, the Mahommadans, 
use the term murcchana in the sense of a kind of gamaka, thus divesting 
it of all its ancient significance. In Southern music, even now, murcchana 
means the aroha and avaroha and nothing more. 

Mela or Thata Out of the Suddha and Vikrta svaras were produced the 
Melas or Thatas as they were popularly called then, and out of these 
melas, by suitable permutation and combination of the svaras comprising 
them, were produced the different Ragas. Mela or Thata, as defined by 
Ahobala and Srinivasa, means only a series of notes capable of producing 

Ragas. 

« 

Ragas :—Ragas were classified as belonging to certain melas. Thus the method 
of classifying Ragas under distinct mefks must have been popular in the 
age of Ahobala and Srinivasa. According to some writers, the Ragas are 
classified as Janya-Janaka species, or as Raga (male)-Ragim (female) 
and their sons. Other writers, including our author, adopted the method 
of classifying Ragas according to the melas or thatas to which they be¬ 
longed. The varieties of these melas are however not named in our text, 
but the principle of Odava, Sadava and Sampurria Jatis is applied to 
them. Ahobala describes only 122 Ragas, while Srinivasa describes only 
104 Ragas. 

Time-Theory :—Time-theory of music also seems to have been prevalent, though 
no mention thereof is made by Srinivasa, for Ahobala, who preceded our 
author lias grouped his ragas according to the time-theory and has assign¬ 
ed to them their proper periods of singing, while certain ragas are men¬ 
tioned as suitable for all hours (#?T ggsRi:). According to the Indian 
conception, there is some inherent quality in the different ragas which al¬ 
locate them to particular seasons and associate them with particular hours 
of the day and night. Along with this, the conception of the picturisa- 
tion of the Ragas with their respective presiding deities came into pro¬ 
minence. There is however no suggestion of this pictorial aspect of the 
Ragas in our text. 

According to Srinivasa, every raga has four parts, namely, udgrdha, sthayi, 
samcari and miiktdyi, udgraha being the first part with which the alapa of the 
Raga was commenced. These parts seem to correspond with the sthayi, antara, 
samcari and dbhoga of the modern Hindustani music. 

The text of the Ragatattvavibodha, as available to us, offers no chapter- 
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wise treatment. The author discusses different topics one after another and 
differentiates them with at the end respectively of each topic. The sldkas, 
too, are not numbered properly in some places and necessary changes have been 
made in editing the text. 


We have, however, divided the entire text into several distinct chapters 
and illustrations on melas and Ragas have been distinctly and separately group¬ 
ed by us. The eight chapters are as under:—( i } Prefatory, (2) 

Srutis and Jatis discriminated, (3) ^33^57—-chapter on Sva- 
ras, subdivided into (3a) (3^) (3c) d4NlRw<M«h< u l J T» 

(3d ) Chapter (4) itW^- 1 Gramas and Murcchanas, 

(5) 1 Gamakas explained, ( 6 ) Characteristics of Melas 

(Thatas) along with their illustrations, (7) Ragas with their charac¬ 

teristics (in all 104 ragas), and lastly (8 ) frf^Roiq:—The number of Srutis be¬ 
tween various svaras etc. * 


It may be noted that in makirg such a division into chapters we have not 
effected any change in the order of the text but the chapter-headings are in¬ 
troduced for the convenience of the readers. 


In the prefatory chapter the author has attempted to establish, in a novel 
way, the importance and utility of Gana, basing his arguments on the vidhi and 
nisedha as laid down by the Sruti, the Smrti and Bhagavata etc. Gana, in the 
accompaniment of Vadya and Nrtya, is a sure way to gain fame and wealth. 
Gaining fame is equivalent to gaining Rastra, as propounded by the Srutis. 

It is also a sure way ol‘ obtaining final beatitude ( moksa ), as propounded by 
the Smrti, and is equally a sure way of obtaining constant companionship of 
the Almighty Lord, as propounded by the Bhagavata. 

Verses 12 to 16 of this chapter enumerate the subjects which the author 
is going to discuss in the book. These are—(1) Sound ( dhvani ), (2) Sruti 
and its Jatis, (3) Svaias — Suddha and Vikrta, ( 4 ) Consonant and other notes 
(samvudl and other Svaras), (5) Characteristics of Grama, characteristics of 
(6) Murcchana and of (7) Gamaka, (8) Meias, (Q) Ragas, (10) Difference 
between melas and Ragas and lastly, (11) The four parts of a song —udgrdha, 
sthdyj, samcdri, and dyotaka. 

A salient feature of the Ragatattvavibodha is the description of the me¬ 
thod in accordance with which the author fixes the exact positions of the Sud¬ 
dha and Vikrta svaras on the speaking wire of the Vina. These positions are 
mathematically calculated and assigned (verses 36 to 48). 

I am thankful to Prof G. H. Bhatt, the Director, Oriental Institute and 
Dr. U. P. Shah, the Deputy Director, 0 . 1 ., for the co-operation they have of- * 
fered in various ways, in editing this text. I am also very thankful to Shri 



J. S. Pade-Shastri, Manuscripts Superintendent, Oriental Institute, who kindly 
wenfcthrough the whole Press-copy and the Proofs and offered valuable sugges¬ 
tions. 

The Sangeeta Nataka Alcadami has done valuable services to the cause of 
study of Indian Music by donating a substantial sum towards the publication 
of the still unpublished rare works on music. It is under this programme of 
the Akadami that this work is published in the Gaekwad Oriental Series of the 
M. S, University of Baroda. 


V. S. Desai 
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^FT Rf^rn ^Rf: l 


^TFPRtf^ l 

^TFn^lxR ^Tf: ^pfiII V ^ U ? 

rfipRRsrRqH^ II U\ |T 
^i^d^RRFksfF-i*^ dT^TT^TRq'S^rqt' i 
T^hTTtR *F^f 4 cfRcRJTPTO: II ll ? 
HRM 4 |P^ *T^ q^rqt^Rq^srqt: I 
^Rr^r %lrr: I^FT fq%R>f*r: II II” 


This verse is identical with v. 318 of sr#?HTTR3TTcr 
v. 43 above = 3 . «tt. v. 3x9. 
v. 44 = 3 . > 7 T. v. 320. 
v. 45 = t. <tt. v. 321. 



II II* 


^RT: ( «r: ) SS ^tt <#rr*TR ^T I 
TTT^R: ^ ^rr^ T^cfNcR f'SRT II Vvs lT 



*T: ^TT^WT: ^ ^T ft l 
^srrSt ftTFT. '^M>: II *<z II 5 

^ SRcfftcR II V% lT 


^r flr^n: i 


[ ( ^ ^ ) 3 TST ] 

w^RCfr^rt mfisst ^rat mx i 
wsfarfen^w raww; ti u 


m: *faTftdi( clT) cBt 55 ^T I 

srr^sfftft^T ^errft:?mr( ^r ) 3 r^rr u ^ II 

4 ^ ITsWfc^icJI ft*T: ^*£dl: I 

snrr^T: ^nftc <#) ^raramt *rer. ii ^ 


*t( ^t )^ret*r: 


?= 4 d: II ^ 13 


3 RTTRTT: ^RT d^T^TlftC ft )*RTftldT: I 



*fr& Sift ST ^JRTRT I 


<RhR-^is'^e[>f| fgj=j | ^Tt ^TcT*. 


II II 



cf. Verse 322 of #. qr. 

>> 323 

„ 324 

» 326 



[ ( * 's ) 3 T«jt ] 


W %^grrf^R^tfer : I 

^Rtf 5 PTf 1 % ^FT% cftst^T SRTCW 3 C II ^ II 

^Rtl^w^cft srrf^r ^r cffrcRt i 
^f^JcfWrfcT cTTC cfWr: ^T: II ^ II 


=^T: STcPTt q-Rfl^rf^Pi: ^ki CRT: | 
rT^rf^WTW ST 3 Tmtcftf% fq^t ^Pj: || ^ (| 



;: I 

f^rqR^Tprin ^ 


^r ^nra^t sPE R: I 


[ (v) ara ^riT^^TTsr^^t ] 

JTT^n^wir^ ?r # ^ 5 ^i%( ^ )ft i 

m ^ flfolKW II II 


*if^5cf|: *5: ^PTT%^t ^PTR^tJ^mr I 
3 TR^:«rmtf«r WIT ^TFT^ ^ II ^O II 


cTT Hf^HT cToO' ^t% 3 TFf 3 ft( sqf >Trsspn ^TT: 1 ? 

3 rrrerT(:) ^trtt jtpttft ll li 


cT^r ^( ^)WF£T 3 T I 

ftcrkr Rtrpr Rr^^f^r 11 11 


%rarrft* 5 Rterr ^dkr ^rprtt 
=^ l«ff ^^ 5 fT 


II II 


iwrNrr mw *rr q^ft ^wjrrf^Tr 1 

rr 5 ^ wtt^ ^rrerR^<tferr 11 v<* 11 

, verse 103. 


Compare, 



3 TRtc«n^c«r • 

mk3|<m{1<w ^ki<tc°n^K H *1 


otw 3^$ i 

smT u ^ n ? 

^t *pftfapi: l 

^ ^ ^ u 

ift *m ?! & ^r ^ i 

*\m r& ^ w ti II 


ffh 4 iw 4 i^»nsw«pn^ I 


r 


[ ( \ ) 3 T*| '*iH«hn«h< y IH, ] 


ZW ITTO: I 

Iprcfcr ft ^ TOT% WCT W* II ^ II . 


<fe*Mlftl fta # T W II ^° II 



: qfcftfe I 



ll ^ II 


3^ I 

SIRTCtsft | 5T©d p*3# f%^> *T^ II ^ ll 

^TOTPraMds^r^r ir^ft ?■ w l 

ST^r. q^: W ll ^ II 

^lfl>i<W^I |^&!<4lRtf• ^ ^^Tcf l 

wti wro i^l = s nft^T I^TT: II V 3 ^ ir 


^ Verses 6x-66 = Verses 104-109 cf gtftaqrftsrRT. 

^ cf. Verses 301, 302, 305-307 of ± qT. with verses 74 to 79. 





^ rr mi i 

^ m felt S fees': (i <£o 1| 

fer a qMfe: i 

n <:ni 

Vlfo sP 5 t) 3 I^^fipT: i 
H<^f% 5 *JRT || <C\ II 

^kldl^dwn I 

*ra# a <^ n 

*t 5§t^cI i l 

mi f€t >^r wr n <rv if 

WI 53 T f^tS f TRSr ^H^^ : | 

^ ^^rur w *fet *rar: n <^ n 
R ^ Mtfer aFsrfercT&ffersf^ i 
%-^rr^ m n c^ n 

chtiw^ fe’fop^ l 

^P^fsSfcn^T«T OT IcTf^T: || || 

fef<rar ferer^rr i 

fqfe: ^ || CC II 

3^T: ^FT%ft ^n^TTOPWf^r: | 

*feW* 3 Mtsft W: qft^cTT: || ^ || 

f fa | 

[(^) spi ^] 

sra te^R[| 

t*Kd^C : \ 

%iNmfopr sgw !#rf^R: il M il 


* 


cf. srjyfaqrift^, v. 311. 

v. 84b, 85a *» v, 308 of % V. 85b,, 86a ss 4s. ^ v. 312-. 



«rf|p «rr^r qsa'ftft^: /II Vi II •' 

q^r ^ 5 f%r^rr Rtrst Ritter i 

^ ^ II ^ II 

qr^n *r?r: i 

q^rftq^rc 4 - ft II w 

m( 3 T *FT fTct I 

; 3^w;— - - 

1 - * 

I 

w w a ~ 

1X2 

i *FT*rqsrft i I 

i ef^mi^r 1 srfmqft 1 

6 x- a "3 

hR™ i swqsift i *rfRq*rft I *rft*FfM i 

4 5 6 7 

i wn. i mv* rft i sw*ft 1 

8- % 9 - xo ir 

r stwftt I sfR*raft i tffFTCft I 

12 X3 14 15 

i *TfR*Tqf% i sf^m i i 

I (2) 

ft£t*T? 5 : >i^r: ^q> q«r sr^tf^: I 
cT 5 T ^r: q^r SFFTftcTT: I 

rrfwrtr^^ ^r qjft^t 5%: 1 

^T^X°T^- 

1 1 2 3 ! 

ef^TFmft 1 1 *rf**mft i 1 

sftwift i 1 qi^q^f 1 

^ It.is^dav^.-. ft- should be dropped here * . 



u 


I i sftroflr i \, 

5678 

#r# 1 # 1 # 1 #m 1 #1# 1 
aWr l #ror 1 # l 

1 ( 3 ) 

cfaPIFTRi^® ^ I 

aref& tot-. * 3 : tot ^nrorar; II : 

5^ jTOT UtoRtt^t ^ #*T: I 

3 TO#— 

#w r # 1 tow# 1 #w# I #ra# I . 

*#WTPi 1 afrom 1 tt° 11 gR'TO# 1 

#1# 1 t#wi l ### 1 T#m 1 

gRror 1 (aRn# 1 tot# 1 tot# towt i ).^)o* u 

r* 

- IU) - - - 

^cfNd^Thl^I^: $ ffct W> I 

q^j: W%\'- <$r+MK 1 

I I * 

flRiPW# 1 TOW# l SftTTOf -1 

*tRtot& 1 sftw# 1 ttRtow 1 

1 2 A 4 ' / 

1 sfcreft 1 -?#wm 1 i # 

<1 It is odava hence ft is to be dropped here 
* „ * . - 

l Odava is of ten kinds while here six are given. _ Fou r seem to 
> • “ 

have been left out through oversight. ; - . . ‘ ‘ • 5 



I I flRT’R I 

9 io 

(afcm I i) 

I (5) 

%a: 'W W I 

dlS^ii WOT! W: IWTf SIlWOTrir: I 
\ 

G^rer tr^Raf^R *t ^teR ; I 

I t 9 

#iw^ l I l 

^rmf% i srftiRqft ( ) I sftww l 

4|-o wmft i i sfareft i i 

5 6 7 8 

srmf^ 1 1 wm* \ afrrefa 1 

9 . jo 

sfarre 1 1 


I (6) 

qsif ^ )^r *rar 1 

^ICW.— 

I I 2 

srftRmft 1 *R*mft 1 sftjmft 1 
SifaFRft I R^RSjft I R^R^fr I WRft 1 
mkyttfk 1 1 Ff^Rf^ 1 Rmft 1 

6 7 89 

1 RRqft i gfareft 1 l 

1 

II (7)' 

*R R^TR: ^WZ- I 

m qRq«r u 

*i Melas having two Swaraj 





tricar tort sft i 

i i sfirofa i 

sfwift l X afcrowft i i 

a 3 4 

sfwqft i wRrpwft i) gffarrc i 

i yfrwPi i gftwr i i 

3 6 

I sfiro i 

II ( 8 ) 

#T*T: #T 3 t ^T 3 ^ I 

^TR: TOT tfcT ^TF ^ II 

^rcw.— 

l X 3 

*#msrRr i | I 

3 4 i 

i sfriwr i l 

\ i i i 

6 

i 



n (9) 

cft^TRR^cT: I 


< 5 ^ ^ finfNrih || 

*isw I 

^r«T[5^ OT*lf sc: )TOOT:( 5T:) II 


33 Jf*uiR— 

sfRiwrft I ^r° I X I ? I sfcmft Ri) 

i \ i sfwrft i \ \ e^wiRT i ^ i 


The Swaras shown in ( ) seem to have been duplicated 

through oversight or a slip of pen. 

The §adava has four forms and not sixf as shown here. 



i s i 4 ® !(sR^Rr in) sRnqRr i X i 

sR^rRi l ^ I Qfam I ^ l \ WVWft 1. Wf^f I 

q j F rq ffi i sppm I sRqqRt1 sRqqRr I 

sjRqqq i) uR^Rr v i sR*m i ^ 1 ^Ryraq i ^ I 

, II ( TO ) 

it^ cfNcnr. str&t ^m\{ ^ *t Xtfte€W‘ i 
=q qrsqr- *5*- q^l^rr. u 

i 

qo \ ?rf^TJmf% i qr° i nwraRr in 
(srR*mRr i r ) sriwrqRT l ^ i tfRwrRr i ^ i 
qRwre i s i !^o i *WreRr i l i toR r l ^ i 
pw i q i uR^Rt ( srRqqRr ) i v? i 
sftqqq (sR*m) i ^ i sR*m i 

II ( IX ) 

3TRfcfRmt *T: ^H5T( JT >=g cffacRt SP3J I 
qq qrsqrar n 

qiteqr*r i 

tfo ^RjRq^R-1 n qr° i *mqq*rft i ^ i 
*r( R )*mRr i q. i sRnqqRr i q I ??Rwiq i v \ 
#° i sR^mR* i { i sRwr i ^ i swqRr l 3. l 
i i wvm i 'a i sR*m [ q i 

- , II (12 ) 

' *T*g cffacRt ^ %*R: I 

qq qq>: ^rra; qr^rr: ^«r§f^rr: ii . 

^rrsfq ^Nqr*. qs qRt (qf%Rr) *jRRrRr«iq: u 


The Swaras in ( ) are wrongly repeated. 



ot ;— . .. - . 7 

*r° i i \ i flWPTft i ? i R i 

sfinroft i ^ i gftrramn v.i I ? i wmft i r i 
*ppm i \ i *#?( *r )^ i v i (wp#r i ^ i i ^ 

wmv i ^ i sfwft i 2 i) r i ?#m i ^ I 

n (13) 

%^rat ^ firo: i - 

t w ^p?f =^f^rr: n 

. <rfte5rr«r ^p?r ^ sf^tepr: i 

i \ i wwr i ^i i vi 

i ^ i I 9 i i S I 

afrreft i r i I ^ I Wf#r i » i 

spmft i ^ i ^ i 

II (14 ) 

spft #T3cftlt *I^TT: | 

# 3 qr n 

— 

sR( *t i ? i wnrePr i { i i ^ i 

*#mf% i \ i i ^ i *m#r i ? i 

i ^ i sfmft i ^ i ipmft I » I 
wmft I ^ I i ^ i 

ii (15) 

*Rg cfNcR: R'fKfcflsI^: l 

^ ^R: ^TSWT: W( <tf| )tl^n II 

I \ i swraft l ? I R I 

I ^ I I s h *m#* R I. - - > C 



i R I i ^ i Ui 

spwsrft i ^ i \ % \ 

III ( 16)* 

WPT*- ^ *T^£ cMt W *l% 5 t 1 

cftsRR: ^f>: 'ijfefe ^ ft II 
=^TR: qr§^r: RtW #^TT:. ?TCI^(^^f ^ XW- II 

^tcot;— 

1 1 1 *rfaTq*#r( srtofrcft) i ? i sft?w#r 
I 3. l ^nm i * l tM 

^wr i R i aftraft i ^ i sfcrcft l s l 
*rftm i ^ l s#w («0 I *\ I 

hi (17) 

cftHaict) W*$ ! 

^R5fR: ^Ti: I ^tf^rT: I 

i \ \ ^rf^rwR i \ I ^#nr^ I ^ i 
sftwfft 1 3. l sftwnr i v i sfwft \ { l 
Hf^R(i) i * i sftq#r I \ i sftrqft I v i *#m i ^ 
i ^ i 

III ( 18 ) 

^f^rr«r^: I 4 t^rr: qz i 

sftwraft I { I smqqft i {I *rf*iTqqft I ^ i 
I ^ l #nm i s i stft*Tqft l ? i 
smqft i R i s?mft i ^ i swq i s i *#m i ^ i 
I M 


l Melas having three swaras. 



Ill ( 19 ) 

ijtfj- it^: | 

5 R: ^rr: ( I 

S^ICW;— 

1 l I SWT#f I l | flf fe RSf p f I 3 I 

ofwm I ^ 1 wmft 1 $ 1 sppm 1 r 1 *#m 1 ^ 1 

hi (20) 

w <tfsr: 1 ^rr«r m i 

I \ 1 swreft 1 \\ srfcrqsrft 1 ^ 1 
l n l 1 \ \ *#n*f?r 1 r i ^ l ^ i 

ill (21) 

R^Tf: eft) | 

| i \ swrcfa i { ) i ^ i 

I ^ I flftOT# I U I Wmft l ? I 
\ * i i 3 i ywfft i v i 

sf^RFf i ^ i l ^ I 

IV ( 22 )' 

^«TrR^ \ ^rr: ^ i 

l \ i I ^ l i R i 

STftjRSfft | \ \ WW I V | tffwft U? I 
I ^ I tfR*m I ^ I *#T 9 f?T I V? I 
STfam 1 h I 


Melas having four svaras. 



IV ( 23 ) 

S> I ^ WR\*» I 

^rr«RSTR: I 
i 

sftwraft | u(?f )ftpraft I l l sRsqsift I R I 
sftwrft i ^ \ sftT*m i a i sRssrft I ? i 
sftm | ^ | sRtot i \ i sRssw i v i 

IV ( 24 ) 

4"cf|44cft4cRRrfr^^Tb'^ I 

^ST^TR: *TrW: I W^4T: I 

■^rcw;— 

sRwreft I 1 1 wrnft i $ I sftmft I ^ i 
sftwift I 3. l sRwift I * \ sfareft I ^ I 
sftws i R I swift I ^ l swift i « I 
ssq^rft (swift) i ^ i sftsqft I ^ l 

iv (25) 

^ftHftsssHftssr€t^ v i , itftqi^5sft^ I It 

I 


— 


sRswrft i ^ i swrqft i ? i sftwft i ^ i 
swift S i 

IV ( 26 ) 



I 


,-l <WIT: I 51%<t I 


— 


sftwraft | ? | swrcft i ^ i sftss^ift l ^ I 
sftwft I ^ i sRssft I $ I swift I ^ i 



v ( 27 )* 

^ i qrsq i 

| ^ | ^tRjrsjRt t ^ \ 

v ( 28 ) 

=£1+1 d> Rc{l s=H I cu^d i+l^-H^cUsH co 

1 ^p: R^T: l 

• #m# i ^Rj-r^ 1 ^ 1 

v ( 29 T 

R<£\ H^k U ^F 1 d1dd<+< KlNW 3d^fi&d>fr3> ] 

*W: <3^: I ^T^T- 1 

^r^rrcc.— 

srRwraRt I ? I *TRjT*reft l K l 

v ( 30) 

d1^R^-d$& I W- *5^* I ^T^r: 1 
1 * l *tR*ftsiRt I K I 

v ( 31 ) 

Rcf|ss|d<l IdcTl^d^’* TcfNcTCHcfN^^cfN Pt$4^+l3> 

«jof: l qr^T: I 

^R^Hq^Tfd l l l *TRrRqf% i % \ 

^cr ***T 1 BT: I 


«i Melas having five svaras. 




[ f ore sts I ] 


3 T%T I 

VI (I) ? 

£W<£RdWcK^Tt$& 1 

i^f>: «ipt: I ^JR: I l 

^R wreRir i ? i RRrrqsrRf i S I **R*iwRr I ^ I 

ef^Wlf^ I ^ : aftWR T * l I K I 

^RtftRf i r i i ^ i uRrmRt \ y I \ ^ i 

"VI ( 2 ) 

l W. <f^r: I ^R: TO^T* I 

*rft^rr: i 


racTCWF;— 

^RawreRt 1 ^ l RR*mRr i l l sR*mRF I ^ I 
rRwtRt I 3. i *fRwr i y i RRq^rRr l ^ l *fR*rRt I ^ 
hR*t*r i 3. i ^RfRRr i y I nR*m i 'a t RR?m i ^ i 

vi (3) 

R#T#frffa3TfRR5 I ”3>: 1^: I RRR: qrSRF: I 
#^T[: ^ I 

^tR^wtir i ^ I hR^t^r i ? i sRwqRr i < i 
rRwtR* i 3 i ^RwtRt i y i 
RRqqRr i ^ i ^RrreRr i a i 

'hR^Ir i 3. i stRttrRt i y i ^RarqRr i ^ i sRjrcRr i ^ 


With two svaras. 



VI (4) 

l * 33 ?: | =^R 4 R: q|g 4 f: 1 


qifeqT: l 
^IC<°T^- 

srRqqqqfq i ^ i rf% l \ I *rftqqqfc ( R I 
srrc*Frqf% I 3. I nftqqqq i v i Rqqqfq i ? i 
RfRTqfq i r i srfRiqq i < l i s i 

H*mq i 'a \ i *\ i 

vx (5) 

cfRPTcft^^Th^^ l qq?: ^T: I. ^R: qr^fp. I 
q^^qr: I 

^f^rqqqFT i l I RqqqqpF i { \ ^RqqqfR i R l 
I 3 I ^TRq^qM l V i ?pm[ fq ] 1 ^ l 
^Rqqpr i < i tfiwiRr i ^ i srqqqfq i * I 
*RT*rqRT I 'a l ^RqqRr i ^ i 

VI (6) 

i *i^' : i = q^ 5 TR : 

qrsqr: i q-ft^r: I 


^rcqqqqM i K I ^rqqqqRT I S I *iftqqqf^r i ^ i 
i ^ i ^f^mqq I v l srqqqf^r I ? i 
*rfRrqfq i < i *rf*qqq i q i *mqfq i v i 
^T^qq i ’a i *rftqqq I ^ i 

vii (7>* 

qqj: I 5 RT: qT^qp I %R 4 TOT: l 


Having three svaras. 



I ? i efwwfr i ? i i r i 

yRW'f I ^ I I \ I *#m | ^ | 

*#m i 3 i 

VII ( 8 ) 

TO < 3 <fNrc: qr^ff: | H 

vJWWt— 

*#mqqft i ? i sfcrqqfq i R i R i 

3ftqfRf?r i ^ i i $ i *#rafa i * i 

s#r^ l ^ i 


vii ( 9 ) 

TO ^m: qr^rr: i %qwr: i 

^fwwFT I \ \ srfrmft i \ i i < i *#Tqqfq i q 

i ? i Hfmft i R i sfcrqft i ^ i 

VIII ( io )' 

to <# i it q^ir i to | 

gfrrcqsiR i * i i ? i i * i 

srfcqqR i ^ i 


' VIII ( II ) 

#T^-R^qrR-q-r(Tq^-q-^q-f%- 3 Tf^ 1 
to ^ i if qrrit i to i 


i Having four svaras 

r 



tffcmqfq l $ I I ? I l R I 

i K \ 


VIII ( 12 ) 

*W: <$: I tl* I ^T t 

i $ i srftqqerfJT I ? I *rft[*T]*ref?r I R l 

I { i 


VIII (X 3 l 

JT-cft^-JT-rftqcTR-^-^R^ 5rf> ^ | 

R 3 »: fjfeq: qi^T: I I 

— 

I * i i s i **R*mft i R i 

i r i *pm£r i \ i i r i 

SWP* I R I 


VIII (14) 

cfk-n-cftqcR-q-rfrsr-f^^ 1 

>£$: i^pr: qrsqn 1 4 teqrsrq: 1 


i ? 1 *rwrqf% 1 ? 1 srf^mfq 1 r 1 

^iwqr^r 1 ^ 1 wmft \ % \ 1 r i 1 ^ 1 

VIII (15) 

cfm-q'cftsRTR-lT-m^-^^ *& 1 
qjfiw. qT^rT* 1 #^rrw- 1 





i \ i wmtfo 1 1 t \ \ t 

i 3 i wm[$] i \ i irfww i R i 
mm I 3 i 


[ 3 T*T ^ST^JT^ ] 

^ *&S ^ I 

s^RtfotS^ ^ **Wra*TftffiT: II ^ II 

II < II 

m 3 W te: RtxR l 

r w%m ^*TM5r Ji^tferr*. 11 ^ n 





3 TO 


ftftdl cN || V || 

^T ?T | 

^ II 'A II 


«Tl%RT: R f%tr 4 V | 

3 T%: | 

m m$ ftsflfti: MlftfSTfaft ft R: II S, || 

I 

[kw] 

W*$m- ] ? II ^ II 


1 Cf verse 357 of #fa-'Ttform, which reads ^ t: instead of 
»$fa and *rfa srdh for Tift sf?4:1 



srRii; TTT^r^: ^rrscm: I 

qsrR*rqq*TRsrRrqq*T l f?3%rrc* l 
qg-RfrqrTTRRqqrqJTRRRtqqqTTT 
^r^-qqRRqRsrRrqsrsu ffc*^rr^r i 
q^^R^qJTqqqqsr l 
*r*TR;R*TR?qRrqqqqqqqq*r*T 
RsrRqqrqRRqqqqRRqqqR: 
Rq*T<V*TRsTRsrRrqq*r*n fRr srssrtfV i 
*rTsrqsrrR*rqT=ftqq*Tqq*rqr*rqTq 
qTR^R^RsTR*T;Trqq*Tr ) 
ffci 9rfI fRT %=^r: II S II 

2 

[ ] ? 

^fr^p^rft 5 ^Fjorf q^sr^H^nr i 

^RqjTqqRrsrrf^qqqqRsrri 

i 

*t «T *t R i q *q *t *t m R *r ft *r R ?t i 
*t *r q q q q q q q q Rr q q *t l qqRrqRfq 
qqqRrqqqqqfqqqqrqqqReR^r i 
^Rr p-qqr i 

qqRqqqqRrRrRrqRrfqqqqRrq 
fqfqqqqqqqqqqqrqqqRqq- 
R q q R q l ^fq ^Rt l 

qqqrqqqqfqqrqTRqqrRqfqqqq i 
qqqqrqrqRqRqri ^fct g^rqt i 
JfWt I R I 


Cf verse 362-363 $. qr. 



3 

[ spjrsft: ] ? 

srrcft ^#jcrr l 

^*r , rfts*Tfttfftsr c r , T J T T r , T , T J f 7 T 5 T T TftsM 

JWKTO: I 

jpTrqf^HrqjT^r J T^JT'Ti%'a^ € i c i T T i rr T r T T T r , T- 
ftflf^q^^3TJT*rqftsrftsr , 7 j r T r 3 TT T T- 
*r*rqiT*r*rf?sM sft ^n*ft I 
*nrqftsrftsr i T*rr*T! 3T*r’TT<J*rJT*Tr 7 n 
JT?rq5ft1^^ c riiTTTi^T^ c r?ftf%^ c r^ J Ti 
*T*r’T*rJ?*Tft*n , jft*r*TfTsrf**rftsr**ri 
fft i sfcr ^«^r^rrsft: ti ^ 11 

4 

[ qT^W^aft: ] 3 ‘ 

“erro f?( ft )^r *tt Rqfftrft sr i 

*t >pt% l 

iT*rq*Tq*TR*r*Tf?*rf?*Mqft*r*Tftflft*rft 

# qRRmraft: (1 V? II 

5 

[ ]“ 

*Tqqft*TtfftqfT*Tl fT*TJTq*TJT*Trcsr| 
qftH^Sft' 7 fttf*T^*T , TTTJT*TTSiTiTJTl 

sr ti sr ft *r rt i fra - #sqsHrsfr n ^ n 

—- = 

n. cf. Verse 358 of $. qi. 

Other reading jt^tti-cT^t instead of jt^it ttcTI. 

X. cf. Verse 359 of ?r. qi. 

v. sr-ffrT *n. ft-q^Tfq qwrcrT u Vide Si. 359 of 4 . qT. 

K. cf. Verse 359 of g. qr. 

* 



6 

[ ] ? 

R-#ir mwft; ^ i 

qqqftft*T*r*r*T*rf?rftsrqHrqjTjjqrqirjTTJTrg' 

II 

^q^q , TT*T 3 TT^ri 

*r*r«rqir*rqftfasriqffr«riTirJTTr 3 l 
*«rqinr<MTS*rsiftf 3 rsftf%a*MT*T*ri 
iRTTSlftftfaSHIfFf | 

4 * 

*r ft ft a ^rr 1 ift 3^ 1 3ft rn^ft: 1 ^ 11 

7 

[ w r 

^nfer: ^rr^Rtl ft-^Rtf^r: 1 

3T^t «r-^: *$( =# >r: u 

*rft*qw*rsft<T*rft*n 1*3^1;: 1 

^r^^^TfT^JiT^^r^qir^qrqiTR^i 
tft 3^>nft 1 fft irftw I vs i 

8 

[ f 

ftftfffi: 'St^RT: ^\\ 1 , 

a^Rft «T*q 4 : ^ qfcFTf&T: I 

1 cf. Verse 364 of 3 . qr. 

3 .. 365- 

\ .. 377 


>* 



Sft ^rpfr i 

w^fcqr*TrqT*T*T J T*Tftsrf*R*r*n‘ifft s^ft i 
ffct ll II 

9 

[sew] 

•c 

5RW l wSW^RR I 

ffct Wft I 

w^ftsrr*rftftsTCsrftfiTflsriffcr g^pft I 

# srw in, 

10 

[ Fr-^jf^: ] 

qqftsrft*Tftfff<q*Tq*T*rf*sftflfln 

1 

fr a m l ffcr wfi 1 


cf. Verse 380 of ffjficFTifcricr. 



qrqrftqr*Tqq*Tf*iftftqr*Tf*qTft*rftsrf%- 
s m i i ^ ^qrft: n ? © n 

XI 

[ ]' 

flange: qrsq: i 

s-wifeswait qq^fcfa f^Tto: n 
sft*Tq^f%sr*rftwq*T*TiTirf?Hft*ri i^jirc: i 

*Tf*sTlsrftsrftft*TRsR*rftssrftsr*Tfttffc 

fts wr l ffir sM i 

sr *rr ft *r ft *r ^rr I ftsrqsrq*TqTTftft*Tft*r- 
ft *r ^ir i ?ft s^ftt i iftMirr. nun 

12 

[^r 

q^qf 5 M #rS| ft*% i 

%Rn^: ^Rt srrat JTFqRf^T fcftftr: ll 
sft*TJTqsrfttftfftsrqiT*Tft*n f^nc: n 
*T*T*Tf*?rrctfftsri ^f^^rf?3T5R-TrrRwf%^rri 
^f^Hf^^TJT«rf«rqjTaTrft^rf%^ri 
jTJTTTrftTTf<?TRi ft*rf*ftsrftft*rftsn 
«r ft h ft ft s st I sft ^tftr I 
sq-^ftHftsrqqftaftfttf^Tl fftr grf>pft i 
^ft M ll ? R ll 

12 (a) 

[ OTlM f 

ottM cT%r wnftrqpari *ferr m I 
?ft ®rtM ii [ U ^ ] 

<j cf Verse 385 of £. ^t. 

^ „ 386 

X „ 387 



%o 

13 

[Stofr ? 



ft *r q ft sftsrq*r*Tftsri i^nf: 11 

jr*Tftsft*r*Tft?rft?r*T*Tq*T*T*Tft*rft*n 

srqqqqJTJT*Tq*T*T*Tftsftsl 

qsrftsftsftfts^i 

sftsrqiTTrft*rftsTJTftJTfrqqjTftsrqjTftjTft?r 
ft *r ft ft s 1 fft wm 1 
qTqrftfts*Tr*Tftsftftflftftstfrri 
sft 1 fft VRr 11 \\ 11 

14 

[TORPT:f 

WRlft TT-^: ^TTO: ( ?2FcT:) qsfo^ET: | 
TrTiqsrftsftsrqqqftsi ^5^: 1 
irqqsrqqTTftsftfti 

qftffftftsftsri sft sqtft 1 

qqqqftsrftsftfrff^TTi fft wft 1 
ift torft: 11 ?» 11 

15 


ft-crmrfq tf^rur fl^tft^d+4^s>»ii 11 
s*TqqftsT*rftqqqsi i 


'i cf Verse 374 of t. qr. 

' » 389 

\ .. 381 


JJ 



qiriT^JTiTirtfft^sr^rri^r i 
m f?t q ^t tt gr q sr f% sr I ffq gTt»i*fi i 
Sfq qwr^lr l ^ i 

16 

[ SRTtol ]* 

f?-<£|q^i q-di^i^i £^<fW%sETT [ 
f%-cfftorrR ^jt n 

qq;ftqf*qqqqqfiqfqqr;ftqi 
ftqqqqqftqftqr I | 

qqqqqftqiqqqqqqqf^tfl 

qf*qftqfq*qqfqsrqi%q| 

if?r ^rnflr i 

iq*qqrqrqrqqqfiFT*n 
q q ?ft q i ff% gr&Nt i f ft qqft^r i ^ i 

17 

[ ^RTI^cfr f 

^qrqcft q©qr ^i^q$tb3%qqT 1 
qF^Rq^Sq^r ftqr cqxfjrsq^ftqq 1 

qqqftqftqftqqqqftsrwi l 

qqftqftq*qrftqftqqqqqq*n 
ftqftqftqftsrfiqftqOTi sfq qr^ft 1 
qrfqqqfqqfqqftq|q*r*qri 'sft §q>Rft 1 
qqr(qpqr)qcft i 1 

cf Verse 390 of *r. qr. 

»» 39 ^ tt 



i8 

«r-#R 5 r ®rr >r^sii^F^r I 

«mt«r (wrh) sqfcrpfftfiqjr m l 

sft^q^ft^q^^rcsrftsrrq'TsrRTri 
i^pn;: i 

qftsTrrcsftfli 

3Hqr*T , rsrq*T T TTftsrftsri 
qqrsTqqJTqqTTTfttfftSRn'l f ft wft I 
^ftqrq*iT*Tq*T<n’T*TTftsfts^rTi 
§ft i i^rjftR^r iui 

19 

[^r 

*htw ^-ft-cfftT ^ M w 1 

sTRti w-tm sr ftOT(^)ft*%<! 1 

^Rt| JTRTRt 1 

ft*ri5ft*rft*rq*TnftiTft*M 1 

ftflR T ^^rc^rc;ft;BTiftrrqr**Tft*TRftfli 
ft*Tft*rriTR*TRftflRri f ft p-rpft 1 
^ft^qq-TTR^R^^ri fft §wt i 

20 

[ q^T: ] v 

effort ^fwr^ irft rfftrftcftR^ 1 
JTP?Rftprc^pt J^rRti ?r ftgs: 1 

i. cf. Verse* 399 of tf. qT. 

„ 3 6 6-7 

}. There should be fh-q^qq instead of ‘ ftqrqrq * vide verse 367 
of %. qT. 

v. cf Verse 400 of tf. qi. 



*T t rsrtf J Tft*rsHsr , * , Tsr , T*T*T*rTftsM l 

qr’T’T^srftsfqsrsn'i sfa g^ft I sfir l I 

21 

[grott]* . ■'";! 

*Htar srr fr-cftotfgerr I 

ft-cffar ^ ^TRrr flwtft *rr ll ., ■ 

3TR|| if-fc^sqf tow W^Seir i 
’T'T^^^^^r^r’TJn'qrJTTrr fts t ?333jnci I 
qir*TJTTqT*Tsr*rr’Trftff?rftRRR*r*rHi 
*«r«rir*r*irR*rBftsft*rftB*r*r*r?M srpft I 

qTJTJTTfi^^^rft^RTi'T^^^n 5^>pft I 
*fit wsft R?i 


22 

[ art. r 

srfcIcfl^^'Ht ^T- FTRR5 cffacRt f RT : I 
sRg (TRcRt R: RT^: II 

^ TFT I 

^spis \ 

jt cf tt rr tt ^r i ssftJTfTTirqTrJTftRl 
q ff *1 ft S *T *T ft Rl 5T X * ft *T *T *f T *T <T IT *T ft R I 
ft a ft s at l fB writ l 

ffaftsqsqjr'T^'TftsftaftsMM # S^nft I 
sfti \ \\ \ 

<1. cf Verse 401 of s. ’TT. 

V j> 4°2 >> * 



3* 

II * 

23 

fH} ^ m *Hfr cfft =5T 3TT55% | 

^asft**sr5ftsr , * I T , i i r T r*rc ; ft*n 

I® 1 ^ 1 


24 

* 

[ jprftwr f 


jj-H-^rf spif^ir 1 
%r%rc^5^i ll 


Hr?TgF^qfTqqriTFrrfi?rrH^^^«r'i^ , i c rTTTfiTf^H 
*r ft *tmt f* si srftssssssrHsss 
sr ft s s ft s 1 )fa 3°^ l ^ l 


25 

[^T] V 

ssa’ftssqfsftsftfsftfsi'ifrqjTJTsrsR 
ft ft ft s *t ft nr 1 q>$sr 1 [ ^ ] 

* Where only two parts are given instead of four. 

1. cf Verse 403 of <q. qr. 

Other reading ?qwr instead of *^=4. 
cf Verse 404 of s. qr. 
v cf Verse 405 of tf, qi. 



26 

[ ]* 

31^1 *FF3lfar q»ft^ ^TT^K^^HI || 

ftqqqqqq*TTqTftST%Srftqqqqqq«rqq- 
qqqqrftsrqqq^?rftqqqfq*rqr*Trft*in 
sft i w i 


27 

q-=ft 5 %^rt ft^ - q *|rsq jnftqr ti 
qqq^srrflftqqqrsnftq ft s *rr *t*t ft s *r 1 
qqqqftqqqqqqnHft^r^i sft i ^ 1 


28 

[wtf] v 

rfftqtw iTF^Rlft^i^Tr I 
siRti q-ft-^FU ^n^qi^q^f^rr 11 

qqqsrsftqqqsqsftq q-ft.q t-tf-fr- 
ft «r q q q sr 1 ift 1 1 


29 

[ $W. ] H 

qr^q# q^TRtl^ qf^tr l 

^trt( § )gm%r: 11 

o 


T. cf Verse 408 of s. *tt. 

Bikaner Ms. Omits, ?r sr.ft. m i 

\. cf Verse 409 of g. <tt. 
y. cf Verse 410 of 3 . <tt. 
cf Verse 412 of a. w. 




^tw: [ ^ ] 

30 

[^8IWf 

fi-cfl^^Thlstr *HT&°Trfr ^T: I 
^Rf-S^Rtt ^ ^TT^KWJ^T: II 

qqsrsrfffqqqqqftsi fft l \° l 

31 

[ ] 

wfewsrw qi^w*wrr i 

jfr? FnMR^r ?zm(t 11 
'■' R ! *T JT'T 5 T^iT l Tr^T^ , TT I lT^?ri 

g-f^JTqqq'qqJTqq^ftHrqJTqqTJTRflTI 

-ti 

ffif qan^t \ \{ \ 

32 

[ q*RT: ]' 

qfsqf&^r q-jft cftit 1 
sftqqqqsFrqqqqqqri 
qfrqqfqqqqjrqqqqrtfHflftqJTqqrqfl- 
ftqqq*Tf?sftqq*rqjTqjTM # ercrer: 1 ^ | 

33 

[ sf&TT ]* 

qT *fffiqwn?r «#qr q^rqtf^n^r 1 
TOt^rrcr *rRrr sr ^ft*Rr 11 


cf. Verse 371 of s. qi. 
H. cf. Verse 370 of ?r. qr. 
cf. Verse 413 of qi. 



srft333Rr*r^f%333ft$M ft 3 ft *r ft s- 
ft33T3R*n*rft333ri3r33ftsrft3ftsgrl 
fft ^feii i i 

in 

34 

[SPT^-^FP^] ? 

#33F3R*rorT I 

mmtw ^tbt 3>3# *rr (3^rNft m ) ft^rsft n 
(fe?rsfq) w&\ ^ror *R#ft ^piw srftrsfl; i 
• 333 ft*rft 33 ftsft 333 i 33 ft*rft*rft 
s-ft 3 i 3r ft sr ft 3TI ft *r ft sr ft 3 i *r ft 3- 

|ft l I 

35 

[ 3i# r 

^Hr^rr m 3f# i 

STRllft ftfftftJT 3F«rR^TTC3TW II 

333Hsft3333T3ft*n 3r3ft*33333 3- 
33ft3i33ft3ft3iftft3fi*rR*r3*r333 3- 
ft 33 3 rftsrftfttf 33 *n fft 3 i# i ^ l 

36 

[ mi# ] v 

3STO #3# 33 3F3R: '$3^5: I 

33ft33ft33333333ft3ft3tfft3T3ftl 
333 fi 3 3 ft 3 ftS 33 *rl ift g* 3 # l ^ I 

«j. cf Verse 384 of 3 . <tt. 

Bikaner ms. inserts ^3^3. 

\. cf Verse 414 of s. <tt. 

*. cf Verse 373 of ± qr. 



V 

37 

JTT^r^S^tl q-fq-q^crT 'I 
q%Sq^^ 3 T II 

[ T 

qT-qR^^fafT ^Tf^oiT^Tr McMictar i 

qiqqfqqsrfqqqqqqqTqT^SM 
ff^ trf^m \\&\ 

• 38 

[ #ttct f 

g^flr tr^rr 337TT i 

^tNrcr 3^0 11 11 

39 

[ f 

qf^fq^f 3 3?T# frft TO =q #q# I 
npqT^pTTf^i^r fcqrqr qfcnsrtf^rqr 11 
qqqqqftftqftqi qqqftftqqfttfftfttf 
qqiqqqqqftsfiftqftqRRqi 
3?# i ^ 1 

40 

[ qgrct-Srq: f 

q^mTOfMq: I 

qft&qtsfq toct& qq?§ ll 

VV*. cf Verse 415 of q. qr. 
v. cf Verse 375 of q. qr. 
cf Verse 360 of 3. qr. 



f 





R*rfiiri?«r*r*ft*r«rflwiT*TiTT*iTft*M 
sft i s ° l 


41 

[TOlflf 





ftftq*^ftsiftft*rsp«r?rsr*rfi*Tr*Tft*r(ftff ) 1 

9 s a l fft irgift 1» U 


42 

[sfcnft] 



1 



11 


^^r^«rirrnRjT 5 fVHrf%«r=ft^Tl ffa ^to$r 1 vr 1 


43 

[ ^roft ] w 



1 


ii 11 


T. Bikaner ms. inserts *r ft. 
q. cf Verse 368 of a. <rr. 

\. Bikaner ms. inserts ft ?r. 
v. cf Verse 372 of s. tt. 



[*rr 

ii 

sRqqsrssqq*TqiTrR*TR*rRR*TRsRR- 

ssqssssisrRjTqqTrqjrqftRqRRTrR- 

tf9srRsrq*TRqq*TRRR*TR*M 

ftflT^rqrSflrftft^rrftflTlftRRST^SSTl 

iRf^TUSI 


* 45 

[ ^ ]' 

^^3 *req3: Wj; qRft^Sgq: I 

srRfrqftsflftqqrqrqTRsi fasRqRqTqTqrqT- 
qrRqTRqTRsrRrflftflRjTRqqrqftqqRiq^- 
qq*rR*TRqrft*i*rRtsn RRqT*fRqfts- 
R R *r ft s a sr I fft i vh i 

46 

[ ff^S: ]' 

Rqt ^fr #rit %qft 1 

sqqrqT^srftsfftqiTq*rsiT*Tsrqfttfqr*Tsn 

ftqftflftsrftsrqqftsTSTftsrftsqT*TS- 

ft «T ft *«? *T *T tfl |ft ft^55: | ^ | 


<r 


C' 


«}. cf Verse 418 of g. qT. 
cf Verse 419 of g. qi. 
cf Verse 430 of $. qr. 





47 

^ #rlr i 



^CT: II 


sft*rqsrsftfqsrqqr*TJTTlrfff*irqf?rsriTqT- 
srT*rrft*Tf**rftflfqqqqqrJTft*rftsn 
^ft^rriJTftHf^^qirq^f^^iTsriTqT^rTR^i 
ffi l [ »v» ] 


48 

[ H»: ] R 

Mt 3 qstolr tro#(ta?§Ri^ 1 
q-q& ^nsa^t 11 

tfft*T*rq^sqTnftsftsnqsrsT[srq 
jt jt qr q *tt ft st 1 fqqftfqqfqqfqsrrqqqq- 
qqqqrqqrqqrftqrqfqqqftqqqrftqfq- 
SrftqftfqqfqqfqqrqJTJTqqqqrftqi 
qqTftqfqqftfqqfqqrqqsrqri q *rr ft q 1 
|fct 11 [ *6 ] 


49 

[ to ] v 



3T5Rt| W ?7 fJRt ft-^3^: I 


I. cf Verse 429 of %. *tt. 
cf „ 432 of q. <tt. 

\. cf ,, 432 of 4 qr. where instead of “3mt| qqsr: 

we find 3 ?rt| ^ sr-srlcq 1 
v. cf Verse 433 of q. qr. 



ftqqqqfttsrsrftiqiTqqqqftsTi 
ftqqqqqqjTqqqqftsusTTdqqqfqssr- 
ftrqftrqjftjftsrsnTqqqqqrftsri 
ftstsTftqistsfftqftqftqiqqqqqftsTi 
fftl TO: I i 


50 

[ STTqft-ST^st ] ? 

qift^sr^qsrRtrq q-ftt-qffen' 1 
q^q^qraw sir# anstqwr 11 

q q qT st ft q ft sr'fq qqqqqqftsti 

srtftqqqqfqqqqqqqrqftqftqftsti 

ftqqqqqqqqftftftqrqftqftsti 

qstftqqqqstftqftsTftsTqftfqqqq- 

qqrqtqftftftqrqftqftftstqsrsrTi 

iftr sft# 1 J 


51 

[ strlft f 

strlfr diqqRqrcr qqqt^qcsqqqr 1 
qr^T^qqstcr str aqsti q-fq-qfitqr 11 

qstftqqrqftsrftsTTqiqstftqqrqqqqqr- 
qftsTftqftstrqiqsTftqqtqqqqqqsTft- 
qqst'qqqqqrqftisrftqftftststrqri 
q ft ft st q st sit 1 ffq strqst 1 ^ 1 


cf Verse 433 of $. »tt. 

cf Verse 443 of ?j. tt. which reads JrsqqrciT faffar for" 

qr^i^rqdfT m arrsit. 





52 

[ ] ? 



I 


qqqsrsrftqqqrrJTqqftsrresri 

R^qqqqqrftsftsrsi 

qq^jft^rqqqqqjTqf^^JTTTqTn’TTf- 

*r R s srr 1 tow: 1 1 


53 


[%FT: T 


^ 3 q^t 1 

rtft 5 ( 3 *T^t ) cTT% #T^t W: TO: || 
^fq^qq«T^?rfqsrfq^qTTqq?lfqq-f^- 
^qrq^fq^rfq^rfq^r^t^rrqjTrqrqrqr 
sr fq v fq sr *rr 1 %$ %q: i m 1 


54 

[ * r 



q^T: I 


^TOcftWTOfR 3Trctt q-qqf^cf: II 


qqqqqqqqrqftiftftftqqTqftqfttfr 

f%qfq?rfqefq^q|qqfq^^f^^- 

sfqftssriqqrqftftftqfisHfttfsi 

sfUrq: I ^ I 


T. cf Verse 444 of *i. qr. 

cf „ 378 of g. qr. 

3 * cf „ 445 of s. qT. 



55 

[qrcppft]' 

cftfr I 

srrclt ^ ?zrmt 5 r%^iT ^rr ll 

7rq«r«rH^rf%«r , 7frfr?T 7 TR I sr R *t *r ft s? *r- 

srH*Tftqr*Tnft*r*Tft*r*Tfti srft’Tsftsrs'- 
*r f% qr q «r sr st I fRi ?iRPrt 1 i 

56 

[ w\$ T 

qr^qw q^ *T-*n%r 1 

*TTftqqsrqsrsrq*Tqqqft;ftsrri 
ftqq*rft*r:ftsrri |f% qcr^ 1 ^ 1 

57 

[ f%^W¥: ]* 

fafsfi dfarqRti 3 ft-qftRi- i 
*TF*mt^TT^Fq% ^TTeiqft fa[ ft ]^Rf TO II 

*TTT*TqftiSSrftTqJT*TlTq*T*ITfttfftTtf| 
qf%sftqT*TTftsrfa*rftftrsTftrqr;ftflr*TTi 
fq^ts: i ^ 1 

58 

[^] tf 

qifft^s^vTT q^qtssrmwTftqsr 1 
^ratqr-iHqTftqr 15? sr 11 

cf Verse 382 of 4r. qr. 
cf ,, 496 of s. qr. 

\. cf „ 447 of 4. qr. 

v. cf „ 451 of 3 . qr. 



3T5TfT^I«T , T^5TTr^qTr3rTRTr^T*T ,I IJTTTTR?EITI 

*nrftsrs*rftsf**TTr*Tqq*r*Tf**rf*sm 
ffc # [ ^ ] 



*rft*Tirqsrf?rgsftsrqq;rr*TqjT*Tf?sM 
-• *r*Tft3TqqjTqqqirqqfr*rf*sri 

sftJurqsftsrqjTqJMqiTiTiT^ftsrftsi 
# i ^ i 


60 



?n: I 


srsrctt *rg&' ii 


^qq^fttf?rftgqq*TqqqqJTfTSR*Tirqq- 
q^qqjTirqqTTR^l srftsiq**TfrqJTirJTftsT 

ifcT TC^RFR: I ^O I 


61 


[%SR%5: ]’ 



fr-TOT^r-^ft§Tfi Sliftl wf^l: li 


ft^frqqqqf^f^^ftsrqirq^rqqqi^^fTi 

v (R^Rqqq^^«rrqqT^T^irfti 


*\. cf Verse 449 
q. cf „ 434 

\. cf ,, s 420 & 421 of 4. *tt. 
v. Acc. to Bikaner ms. 



ft € ft * it q st ft «ti q *rr >r »ir ft i) 
ftaftqirnftJTftsi ?ft%OTt® I M l 

62 

[ q^4te-q>K3*ii w. f 

I 

^T^qq-ssrRteqftt quRtf^q: 11 
fiqqqqfqftsOsftfqftqtqrqrqftft- 
sftsftfqsTqqqqqqqftqqqqftfqfts- 
Pr * m 1 ift 11^1 

63 

[ 5 : f 

SRjaft 1 

qfqflfrqqqqHfqqqqqqfti 
^Rqqqqqfr^qqqfrR^i 
qfqgftqr’jftflfTftstqftsrqftaqqqfTsfq- 
qqqftsisftftqqftfliqfqsfrftsn 
^finite: \^\\ 

64 

[ qrcmqte: T 

3TC ^Rpqot i{$> 1 

srqftt tot TOt (ftqfcqq )oft^ \ 

3 ^: ^ gsftfaq i 

q^qq-qi?Rfo^ n 

1. cf Verse 422-23 of 3. qr. 

R. cf ,, 425 of C qr. 

\. cf ,, 426-27 of a. qr. 



fqsfTqqfq*rfqqqqqqqqf?qf?qi 
fqqf?qrRqf?*Tqqqqqqftqftsft*n 
fqqftqfqqftqi qfqfqqgqqqqqqqq- 
qqTfTf?qftqRqf?qfqqqn 



64 A 

[ qT 3 =Hte ]' 





I 


&WI f^q^ni =WRt% 5 *T: m I 



smftsfq qp*R: MlfiftWl II 


I 


'ftqqftfl*riqqqqqqf*qqftqftqqftqft- 

qrftqqrftsrqftqqqqftqftqn 

fft qwN: 1 ^ 1 


65 

[ q^q: f 

qgq* qfr^q: ^r#qr: srfeq^d: I 
q^wro^rfit q«rqj%q qgq: n 

qqqqfqq?rfqgqqqqqriq^fqqfqqqrqq^ 
qfqsrqqqqrqqrqqifqsrfqqqri 
# q^q: l ^ 1 

1. cf Verse 428 of 4 . tt. 

Bikaner ms. reads. : 

ft^qftqsftqq^qftTrTrftmftq 

qqq^qftrq-irqirqftq-qftgrTi 

ftqqft?r?rftrqi ?rqftqq*TJTft*TJ? 

ft s ftr q qr 1 

cf „ 369 of ti. tt. 



66 

[ftm- ] ? 
cftft fttr utr i 

^tIt f^T& ii 

srrcft irm&iWl I 

*T ft *T R ST I ^^r , TJTT , ?FiIT J Tr 3 TRft^l 

*rftsft*Mqqq i T i rft I Tftsn'Sff 
sssffftqTftsft^srTsrftJTqrqqqq- 
q-qirq^TT3Tfft?r| fft ftTCW: I \\ I 

* 6 7 


ft^-?T3^r: l 

^FTt w q* sqftqtr n 

qftffftqqq^ftrqsrqqq^^fttfftsftrflftsri 
wft*rft*rft*rfttsri srftrsft*TT*Tft?rftsR- 
ft s ft *r ft «r! srsrftsrqftsft- 

sr ft s *n qft*rrftqMRflft*rft*ism 

|m qs^iRpfr I ^ I 

68 


’ WJTfitf i f 



I 


?rH^f?qqqqq«rft^wqqqTTTrri 

*rsT*rTftqqTqsfrq*n-*Tftflfti 


i. cf Verse 383 of 4 »tt. 
\, cf ,, 452 of s. qr. 
\- cf „ 453 of » 



^fct TORfi^TT l I 
69 

[ m<rm> ]' 

^ cfWt 5 *nfc$ 1 

gR^*qSftST*Tft«rq**I* l TlT 5| TRSl 
sftsrqsrftflsrftssrfaffl *r ft s P 
^q^ftflftsftqftfflflftsrq^ftffl 
Rn*qrqrqr^^iff*rft*T*q*TiT*rRiT*rnrR*rf 
*r ft w ft *M ft ft sr *r ft s sr l 
fft T: I VU 


70 

[ TOfRTJ: f 



I 


stst si^rftsft^ ^q5%qrr#^t [ ^sfcRwftft ] n 


qi^5#>T *pft I 

tfflftqqq^ftsrq*rqq*n'ft?FTsrq*rqsr 
s s ft ft *t *m gr«rqqq , JTftgTsrq*rsft?M 
m^qqqqq^qftsn^qsrtfsftflM 


ift ^TPWqfi: I ^° I 


7i 

[^: ] 

cfftwR^ smft qftrat *ht 1 
q ^4l^ pr w& ^ ^ftftf^rt: II 

'i. cf Verse 406 of & 7r. 

Bikaner ms. inserts:—?r 
\. cf Verse 435 of $ <tt. 
y. cf „ 456 of „ 



«r^R*T’T ,: rw^«r , T*T c r j: TT a T 7 T^i 

sr f* uft x i ? # fllupn I *1 l 

72 

[fcftR: f 

3^tt ^ TO* ^ cffacRt ^ I 

*nt( ^ft )cft#r ^ ^ 11 

sr<TJTT*T*rft*r:l 

ft*r*T'TEr , T*T’T*T , T*r9»T*rJTfftfl ?T ft S f* AT I 
1^ I * 

73 

[ ^PIF«nft ]' 

cRJ g ^HTFrift W I 

^ftffR^*f<TSTr<T*T*Tftsrftsr*Tfr*Tftsrftsn 
^ftsR*T^JTrfts;ftsiTSTft;ftsri 
ffd ^PTFqtfT 1 ^ i 


74 

[ 5 RRTZ: ] v 
OTHTS^ f^ : I 

^TRtf^f f%-«r4: I T- 5 rf^cf: 1 


srsrtfR*Tfr , Tsr;Er*rHsr'T*T*rRl*rRTTfrqT*riTR 


1. Bikaner ms. adds :— 
?r?rR?T*Tq‘^q-g^rq-^cr'TJT»T7rf^^ftiTR?rri 
\. cf Verse 457 of 4 . tt. 

I. cf „ 458 of „ 

v. cf „ 436 of 


99 


99 



^ V *T JIT ft STI # 3TOT2: I W I 


75 

[3TpMTC] ? 





: m> II 


gft*TJr<Tsfts*rftqs<T*r*Tq*r*iTftgri 
jM a a *it i ftsft^qqrqTJT*Tft*r;ftss?iri 
?r a <r q *m fl*rftFr<Tir*Tq*nft*ri 
*rsrqr*TTftsfifl;fMfl*ri 
ftd apfifte 1 ^ 1 


76 



spT-sfe | 


aR^qqqftaaftqqqrqiTftjTiffftfM 
aRqqqrinnTftfli *rfl*rftnqqrqqqqqjT 
qft j nTTftsrqqqrftgri i ^ i 


77 

[ Ei^l^ f 

am 3 R4 1 

cjfadft *T: W^_ #R& rftsfR^: || 



i. cf Verse 438 of s. «rr. 
cf ,, 439 cf >> 

V*. cf Verse 391 of $. qy. which reads *r*g for and qnft 
for 1 



:ft?rsn 5® y^=Ki^l i V3V3 | 

78 



ft *T 

q*TftJTft$T:TTffft*TJT , T*Tft*n «T *T *T <* *T ft ST 
*r q tit d m 1 iftr'ftRpjft 1 ^ 1 

79 

[ <M SRT^t ? 

ft 4 t ^ fait srN& *& cfto«r w- 1 
3^irc«8 ? *rft *rof ^t ^ur ^ or 11 
«r^R^5rfJT c r^«r c r’T5TiT c rJT^TiTf^^ 
ft ft ** ** ft *rl *T*T*T*r*T*r , TJTJT*T*Trf* 
tfftsftft*rftrflftsrsrft?Tft;*T*TJTR 
ffssft*rrftstfft*Tftswft*rR*TJT 

fat SRlfj^T I 1 

80 



cf Verse 459 of £. <tt. 

cf Verse 392 of & tt. which reads q>lt for ! 
cf Verse 393 of £. qT. 



q^qrrTT^JTf?gf%^^^sr^^^Tl 
fft i <io i 


81 



^ cfNcR: ^tx& nsTTi^nc^t a 

^ftHR*T*T*TJr*r<rqT'T«r:ft*r5R , sr=fti 
STqqqqqq 3 Tqq^qqqqTrR?Tr?ftsr^^l 
^ ^TRFT^ I 6 \ \ 

82 

[ RrTJWR 5 tf 

^cTncr^w 1 

m$t ^ £rt gw rfti*Trftw 11 

q^q^rft^r^f^^qqqqq^qTqqqrR^ri 

qqqqqqqr^^^T^3rrrft:H^^Rf^?r^^ , T 

5qqqqqqqqqjTq7Tf^^3Tqqq^KrqqJT 

*r*TR*T*Tf*tf 9 sr;ft*m f^r rwot# 1 <tr i 


S3 

[ ^PWl^t ]* 



V Cf „ 394 of ?t. qT. 

V cf „ 395 of #. qT. 

1. cf „ 397 of tf. qT. 



qr *r q l q'qqqqq^q'q'ftiEM 
^ffqrqrqrsrqrsrq*Trqrqr*TJT*Tft*rsrfrsft*r 
Trmftsrftsrsr^ssrri ^ \ <z\ I 

84 

[ far: £ 

$*3 $N>t *R 3 cfkcRt 1 

^fclrTT^Rmt *T: I 

qs^J#q *FfW «Tf3TO% II ~ 

sftq-qqqftsi srft*rqjrqT*q*r*nrJTftsri 
*rft*rqqqqqqqqqqqqqft*u *r ft *t q q *r 
qqjTqqqqqftqfqqqTqqrqTqqqrftqi 
^Tqqtqftqqqqqqftqqftqqqqqftq^ 
q $t q sr l q q q ft q l qqftqqqftq;ftqqri 
iftf ^ff: I c* l 

*5 

fWt 3 #t!t W^RI^^WT: I 
m <fn*ftt m Rqf^fm^: 11 

RRlftPir 3 *TFTR: m mi l 

qqqqftqftqftrqqqqqqqqqqftqi 
ftqftqqRqftqqqqqftqftqi q ft jt *r q q 
qqqq'qftqftqqftqftqftqqqqqqq 

q * q ft m ft q qr 1 fm ft^iftrft 1 ^ 1 

**. cf Verse 460 of %. qT. 
cf ,, 461 of ?f. qr. 



86 

[%=RFrTT ]' 

m %^r: *1^ I 

%5RT^fr R'jfel I! 
sTRlfStssRit ^ qscrf^r n^r qft i 


ft*rqfr*r*rfaqirq*T*r*Tft*rft*M 
f%sft^ft^R*Tft*rft*rftqrftTTft*rftr*{ft 
f%sfjrq;fT*rtfSTrqrftft*rftftqrft*Tft*T£T 
tfsfaqqfrssri ift i c% \ 

8 7 , 

e r 

^THW ^Ht f?«T^t^3cT: | 
*rTftqqsrsrsrsrsrqqrftft*rqqqftftjTft*j 
ft * ? *r *rr I fftr fe: I dvs I 

88 


[ ^}R>< 5 : ]* 

*RH ^tfq^TKqj: | 

^T#3CT q-H-fPf: ^TT? ^q Rrfe q^-^H : || 
^q^^?rwqTTqjTrftftTTft^HR?r^- 
*r*Tq*Tqsrsr*ri ff% *&*%?>: i ^ i 

89 

[^R 52 T: ]* 



ft-tfr: ^qTftrqicCffe: II 


1 . cf Verse 462 of gr. qr. 
\. cf Verse 463 of ?f. qT. 
\. cf Verse 464 of #. qr. 
v, cf Verse 466 of t, qr. 



sftT 3 tesT*TrTTf%T*T*Tft*Tfc*FT 

ffcT WF &K I l 


90 






3 T’T^r^?rf^^’TfrR^«r^^^R T T T T 5 TR^ 

sr*rf**Tft’Tqqsrq*Tsr*Tftqftsrf 5 r c r 

ftqfrirqJTft*rf**rsr*rsri W&- I l 


9 1 

[ ]' 

Ej^n-q^^p^pt ^T: q^RTW. l 

^rot ^raqf3rf%^qcr: n 

*TTqf?T*rfTqT*TTqJTJTq*TTq*TJT*Tf**r 
^qf^HTTTTqJTTTf?f^qf^frR^f^?r^Tri 
I^fopET: I %\ I 


92 

[ q>i;*T: T 

m<\*m m> qjir^qr. i 

qfr% *TT%R3TRt II 

*TrT*Tf^*TSTRsr*T*T*rJTl ^T fT ^T IT ^T I 
^TTTTTTTTTT5T^fi^fT^fT?T^f%Hf?5nrJT 


*i. cf Verse 467 of q. tt. 

cf Verse 468 of $. qr. 
3. cf Verse 469 of g. qr. 



^r ^w°t: i ^ i 

93 

[ ]' 

*FTR*qi fcft TO^rfl’^cft^T^ | 

^IF^KH^ ^rr cbfi^t sew: (I 

*T*Tqsrsrsr*rsrsrq : qq*TqTqn 
T T i rr T r^fH i r i: r c r ? ^r c r T TT c r ;r T , T ,: n' T T T rr ^rr- 
g-TrJTq^qTrqqri *^TR^t i ^ l 

m 

94 

[ q^q^: ]* 

^©sr: *Tft i 

^q^ll^Tb: q^ 5 PRRRRfs^T: II 

srf**Tq*Tqf?rqq£Tqq*Tq*Tq*TR*TJR'qrq 
*r qT *r *r *r ft *rr i ftrt q^q^: i i 

95 

[ st i£tf 
^qft^rcr i 

q^qf^Rqj^fcrr ftq^cT 3^^ 1 
^Rqjcrr r ^qt^q^q^Rq^^r l 
q^tffarr fftq^wfq^tferr 11 

Rqqrft^^^^ft^rrq^q^Tr^Tr ft ^ sr 1 


1. cf Verse 470 of qr. 
q. cf Verse 471 of s. qr. 
q. cf Verse 472-3 of 4 . m. 





96 

[TO: f 


Sflflt ^TrfHRt ^Rr^RdlRcT: I 



srr-^ciRm^ TOsrfa^tr si : 11 

f^^^q«rqrrr^TJT , T^f^«rsr , TTiT^iT , TJTiT Cst 
^Tct TO: l ^ I 


97 


[ ws] 



5 T c rqi%?{rft^Tf%HrqTrTTftTrJTiTft^Hr 

^^JTqr^'TJTqr 5 T^T*T T TTiftfi?T^ 

^T I <^vd I 


97 A 

[ ]' 




*FT«IW. ^T: I 



II 


^r^ 5 Trr^f^ggf^«riTTTJTTr^Trf^iTf^e 
s f* n irjrr *t ft sr I 

sftsftsftrsrsrftssrftTsrftfsriTTiTR-JTft;** i 

^P«R: I ^vs ^ 1 


*\. cf Verse 474-5 of qr. 
cf Verse 477 of 4 . <rr. 





98 

[ 1fen ]* 

^[^rR: fer. ^T: II 

^q^srft*rf?sr£rsr , rsrsiPi;sr , Tsr*r , T 
*rft*rR*rsrasi # ffer: l ^<£ l 


99 

[ *T^^r ]' 
JT^OT 1 %I%T I 

j^%r «nj^f ^rr 1 | t^aPtew a 

fr^Wr i 1 


100 



Jitftr Rw*r 1 
JTTORrRRftfSrar ll 


’i'iwgf?tsr<T^>in>isr?rf^^7sr'iJT'fii 

w >it ft >i m ft ar =ft *rr sr 1 ff% RmspiT i \ ° ° 1 


IOI 


[ *T%*: ] v 

f: S *}%*: I 

siRft R^Wcb sTT^tf^qgTf^srar: n 


1. cf Verse 478 of $. qr. 

cf „ 479 of & qT. 

\. cf „ 480 of $. qr. 

v. cf „ 481-82 of ± qr. 



5 TRT cTFTO *T [ *RU T%€tS 5 r I 

qwi^ q^mrer^ Pi€t jt^pt 5 rP i 
J fTf%iapnm Pf€t IT^T 5 rf^ I 

^ ft =q a 

^r^r c rr^^ | TJn' c r«r^’^rf^«T ,c r3Fn'q'^^Hr<T- 
*rf ^ ft ?n fP - *r%?: I S ° $ I 

fP ^T^roiTp II 


[(<0 ^r^f^rf^Tj] 

fctf^rear srrar ^rft: i 

^nP ^ jrawre^r *ftRt: fnw*q?rr n 


cram^rr *ftptt ^gxnrp % i 

^FRTc2Tq^r5^55r ?T ^tqpT II 

5T^r^§TTEfpq1w sm^rcqfMt i 
*r% 'i^f^rfr ti *F«T^r^rfcft n 
l^Mr *r#r trar ^^^r^Tfcft i 

^TTcTf II 

^r sir Rir Rt€r i 

S^rfMt *T^STSr^Tfcft II 

cftSr *T?ft =q f%%qt JT^STgK^Tfcft I 

*TrtaTOT^T ^ II 


g[T^rg3% %^T ^qfq^ot: | 
g^r<«i*) t^r q^rft^rff a 
qRrq^^rrfq s^TF^r^tftFr: i 
^nwtft^r: a 





*n^r cfisKftddtt fetr i 

ddTdgfdqddf ^ U^Tdt ^ II 

ddTdgfeqJFTT ^ fe^dTdT q*^R^ I 
scr^tffefd^^ sdddrd *fefefd n 
^ditlNWIdFffa. d^dreg j r c ft ^ : I 

dHfer^dfddffq sjfirfSr: RTddSsrqJTdL I 

f^rdT^ ^tf%^r ^3: 11 

d^ddSTFTSFdq: I 

dcCT ddd dlRd^: ^cfNffd d wq - : II 

feqfe fe^rd d^r ^p§^nwrf%^:r: 1 

< 3 T^ 5 fFfefd^en dsrrd^sRdd fd 11 

*rt ddd; 1 

<dTWdl%dfd: gfdfd: q*: II 

ddqrcdd gdd: *3: q^tfq fd^fa^d: 1 

=d^:^fdT^qr^t5dt ^d^rfdddf dd: II 

wrdt fe^fetirdt dFdf^r c^fd: 1 
dFdRd^TdBTrtt dfe dTRdT srq^feqtr II 

q^3Tr*rFd«dfd^: q^dTdRTd^ddt: || 

dr dr dpqr ddrfefd 1 ; 

^ddt gJdtrdTd ^d^dTdddtfedT: II 

d^trfit^RdT: ddf dRdMRddT fetid. I 
d^fdt^q^q^rsRdr^rid^^dTd. 11 





*HlR^i *1 I) 

% ^ W*tf ft frif fN^r: i 

w II 


3J?fW4 szrafaar: II . 
«nf: ^T%f ^ f#5fTOW I 

=^1R^ # 5fr# ^ gT^ri sq*#^ Y| 

P>T ^ fftRfrfa: I 
®r^ri«r Rwrh ii 

>o 



®rc^T srft ii 



: STOTf^TTOS; | 


WhMftfisp suro II 


* ^llTNifcwUl^ift^qifl} ^S'TtPT^wrffRI 

^r^JT: SWlft vftcr: S^pTcTST I I 

^r«r ii 







